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The ceremony took place at Palazzo Pitti on Octo-

ber 19, 1768, and now, more than 250 years later, 

in the splendid setting of Corsini in Florence, the 

enlightened sovereign and the English diplomat 

will once again be united before the visitors of the 

33rd edition of BIAF in the form of two busts; the 

Grand Duke sculpted in marble, while Sir Horace 

Mann’s effigy is molded in terracotta.

The celebratory portrait of Grand Duke of Tu-

scany Pietro Leopoldo I, dated 1777,  is a signi-

ficant addition to the catalogue of works by the 

carrarese sculptor Domenico Andrea Pelliccia, 

who the previous year executed the Monument to 
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PIETRO LEOPOLDO I OF TUSCANY 
AND HORACE MANN: A SOLEMN ENCOUNTER

“I create you Knight in the name 

of my brother, the King of Great 

Britain”. With this formula, preceded 

by three touches of a drawn sword 

on the left shoulder, the Grand

Duke of Tuscany, Pietro Leopoldo 

I, conferred upon Horace Mann the 

knighthood of the Order of the Bath. 



Via Santo Spirito, 26/A - Milan
P. +39 02.76.31.89.07 

galleria@walterpadovani.it
www.walterpadovani.it

BIAF | September 28 - October 6 2024 | Florence, Palazzo Corsini | STAND 9 

the Grand Duke at the Lazzaretto of Leghorn. We 

are looking here at a work of immense sophisti-

cation, in which the meticulous care lavished on 

the definition of detail translates into a diversity 

in the carving, where everything becomes tangible 

and appears to belie the cold nature of the Apuan 

stone. The naturalism of the material, however, 

fails to subdue the portrait’s inner intensity de-

spite it’s being trapped in a  frozen, suspended, 

impenetrable expression.

The portrait of Sir Horace Mann is by the English 

sculptor, Prince Hoare, who was in Rome and in 

Florence from 1743 to 1750.  The expression of 

our English diplomat, confident and full of deter-

mination, becomes the subject of this sculptural 

portrait. The face, proudly turned to the right, 

seems to invite us to see with him that promi-

sing future that his career, seems to let us get a  

glimpse, albeit at this early stage, of his promising 

future career. Framed between the curls of the 

thick wig that fall over the right shoulder, even the 

clothing reflects Mann’s high social status as well 

as that decorum à la française that characterized the 

typical clothing of the 18th-century gentleman.

Domenico Andrea Pelliccia
(Carrara, 1736 - 1821) 

Portrait of Grand Duke 
Pietro Leopoldo I of Tuscany, 1777
Marble; h. 80 x 65 cm  

provenance:  Sotheby’s, Collection Violette De Talleyrand, 

Duchesse De Sagan, Former Collection Gaston Palewski, 

18 March 2010, Paris, lot 36; Private collection, USA.

bibliography: A. Fusani, Pietro Leopoldo I Granduca di Toscana. 

Un ritratto inedito. Domenico Andrea Pelliccia (1736 - 1821), 

Walter Padovani, Milan 2024.

Prince Hoare
(Eye?, 1711 - Bath, 1769)

Portrait of  Sir Horace Mann, 1749 ca.
Terracotta; h. 51,5 cm

exhibitions: S. Davoli, curated by, The Grand Tour, 

the Two Horaces and the Court of Florence (1740-1786), 

Twickenham, Strawberry Hill, May 24 - July 21,  2022.


